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^Performance  on  42nd  is  pleased  ro  present  a  collaborative  performance  by 
Christian  Marclay  and  two  of  ambient/illbient  music's  most  popular  figures, 
Toshio  Kajiwara,  and  DJ  Olive,  The  Audio  Janitor.  Rejecting  the  notion  of  the 
DJ  as  solo  artist,  Marclay  has  invited  these  two  performers  to  join  him  for  an 
evening  of  live  improvisation.  Using  multiple  turntables  and  LPs  as  their 
instruments,  this  trio  of  "vinyl  virtuosos"  plays  and  manipulates  a  wide  variety  of 
records.  By  repeating  tracks,  altering  speeds,  scratching  surfaces,  and  playing 
records  backwards,  they  create  cinematic  sound  environments  composed  of  wildly 
eclectic  mixes. 

This  performance  has  been  organized  in  conjunction  with  Marclay's  visual  arts 
exhibition  titled  "Pictures  at  an  Exhibition:  An  Installation  by  Christian  Marclay," 
which  is  on  view  at  the  Whitney's  branch  gallery  through  January  25,  1998. 


Artist  Biographies: 


Christian  Marclav  is  an  internationally  recognized  per- 
former, composer,  and  visual  artist,  who  has  experimented  with  phonograph 
records  and  turntables  for  almost  two  decades.  Initially  influenced  by  the  Punk 
Rock  movement,  Marclay's  interest  in  sound  and  music  developed  out  of  his 
involvement  with  performance  art  in  the  late  1970s.  By  the  late  1980s,  he  had 
become  an  important  figure  in  New  York's  downtown  new  music  scene,  espec  iallv 
known  for  his  signature  practice  of  cutting  up  records,  reassembling  them  in  new 
configurations,  and  then  playing  these  "recycled"  records  for  an  audience. 

Born  in  1955  in  California,  but  raised  in  Geneva,  Switzerland,  Marclay  moved  to 
the  United  States  in  1977  to  study  sculpture  at  the  Massachusetts  College  of  Art 
in  Boston.  Since  then,  he  has  performed  extensively  throughout  North  America 
and  Europe.  In  New  York  City,  he  has  performed  at  numerous  venues,  including 
The  Kitchen,  Roulette,  the  Cooler,  the  Knitting  Factory,  and  The  Institute  for 
Contemporary  Art's  P.S  1  Museum.  In  addition,  he  has  collaborated  and  recorded 
with  composers  and  musicians  such  as  Nicolas  Collins,  Fred  Frith,  Shelley  Hirsch, 
Arto  Lindsay,  Butch  Morris,  David  Moss,  Zeena  Parkins,  Elliott  Sharp,  and  John 
Zorn.  Marclay's  solo  records  include  Records  Without  a  Cover,  1985  (Recycled 
Records,  New  York);  Untitled,  1987  (Ecart  Editions,  Switzerland);  More  Encores, 
1989  (No  Man's  Land,  Germany);  Footsteps,  1989  (Rec  Rec,  Switzerland);  and 
Records,  1997  (Atavistic  Records,  Chicago),  a  new  CD  documenting  his  early 
recordings  from  the  eighties. 


Toshio  Kajiwara  <a.k  .a.  DJ  Toshio)  was  born  in  Japan  and 

grew  up  in  Hong  Kong,  Washington  D.C.,  London,  and  New  York.  Based  in 
New  York  City  for  the  last  five  years,  he  has  become  a  central  personality  in  the 
ambient/illbient  music  scene  and  has  also  recently  graduated  from  the  School  of 
Visual  Arts  with  a  specialization  in  photography.  His  musical  performances  focus 
on  live  electronics,  including  the  real-time  electronic  manipulation  of  natural 
sound.  Some  of  his  current  ongoing  projects  include  traffic,  an  improvisational 
composition  with  electronic  tap  dancer  Keiko  Uenishi,  and  metamorphosis,  an 
experimental  music  and  dance  event  lead  by  choreographer  Kumiko  Kimoto.  He 
has  also  collaborated  with  Cultural  Alchemy  and  has  participated  many  times  in 
Soundlab,  the  recurring,  nomadic  multimedia  event  considered  by  many  to  be  the 
most  progressive  music  happening  on  the  New  York  street  scene.  In  addition,  he 
is  a  regular  contributor  to  "The  Music  Pool,"  a  column  in  the  national  music 
magazine  Black  Music  Review  (  BMR),  published  in  Japan.  He  also  hosts  a  month- 
ly radio  show  titled  Retro  Future  Lounge  which  airs  in  Kanagawa,  Japan. 

DJ  Olive,  The  Audio  Janitor  (a.k.a. 

Gregor  Asch)  grew  up  in  Rhode  Island,  Australia,  and  Trinidad.  Although  he 
initially  studied  painting,  DJ  Olive  has  become  well-known  as  an  ambient/illbient 
DJ  who  uses  electronic  music  and  found  sound  from  all  over  the  world  to  create 
what  he  calls  "sonic  paintings."  DJ  Olive  is  credited  with  coining  the  term 
"illbient,"  in  1994,  in  response  to  recent  changes  in  the  popular  definition  of 
"ambient."  "Ambient"  initially  was  used  to  refer  to  any  music  attempting  to  create 
environments  of  sound;  however,  in  the  last  few  years,  it  has  been  applied  pre- 
dominently  to  pleasant-sounding  mixes.  As  a  result,  artists  like  Olive,  who 
produce  more  rugged  mixes,  felt  a  need  to  differentiate  their  music  from  that 
labelled  "ambient."  "Illbient"  then  was  his  response  to  this  dilemma,  and  it 
appropriately  signifies  music  that  intermixes  a  wider  variety  of  sounds  and  noises 
than  music  generally  defined  as  "ambient."  "Illbient"  is  a  word  Olive  adapted 
from  hip  hop  culture's  "ill."  Within  the  hip  hop  context,  "ill"  is  a  complimentary 
term  used  when  unlikely  pairs  of  things— for  instance,  certain  combinations  of 
clothing  or  colors— are  put  together  and  unexpectedly  yield  positive,  new  results. 
Similarly,  "illbient"  refers  to  the  coupling  of  two  incongruous  musical  elements 
that  generates  a  third,  suprisingly  successful,  mixed  sound.  Moreover,  it  connotes 
DJ  practices  that  incorporate  noises  from  the  street  and  everyday  life  in  order  to 
produce  music  reflecting  the  tensions  and  chaos  of  today's  technologically- 
accelerated  society.     In  addition  to  his  work  as  a  DJ,  Olive  is  a  self-described 
'  omnisensorialist,"  another  term  of  his  own  invention  used  to  denote  artists  who 
design  audio,  visual,  and  tactile  environments  intended  to  appeal  to  all  of  the 
senses.  Previously,  many  of  these  environments  have  taken  the  form  of  the  "lala- 
landia  clubs"  in  Williamsburg,  Brooklyn.  In  the  early  1990s,  Olive  helped  start 
these  clubs,  including  el  sensorium,  translounge,  and  comfortzone.  The  Limelight 
club  also  commissioned  Olive  and  lalalandia  clubs  to  create  the  technorganic 
chapel  which  was  on  view  from  1994-95.  In  1994  Olive  cofounded  the  music 
group  WE,  which  recently  released  their  first  full-length  CD  titled  As  Is, 
1997(Asphodel,  New  York),  and  "multipolyomni,"  a  group  of  omnisensorial  artists 
who  produce  site-specific  environments  and  other  projects  such  as  their  ongoing 
opera  titled  Quark  Soup,  a  section  of  which  was  presented  at  Creative  Time's  "Art 
at  the  Anchorage"  in  1996. 


Performance  on  42nd  is  a  program  of  the  Whitney  Museum 
of  American  Art  at  Philip  Morris,  offering  free  music, 
dance,  and  theater  performances  to  the  public. 
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